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ABSTRACT

Women writers from North-Eastern region of India have explored the differont

e81s of socio- cultural identity of men and women. The paper focuses on how they

ipsulate the journey of native women from powerlessness to empowerment. Temsula

ed a new mode of self-expression for the native Naga women. This collection of

#fics poignantly points out, on one hand, their humiliations and exploitations in the hand

dircpressive patriarchy as well as the gruesome experiences under the dark shade
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Fhe history of Nagaland, one of the seven sister states of India, 15 tinged wig

s throug)
than half a century of bloodshed, death and trauma. While the rest of s
selebrated independence, the Nagas sought their freedom. What followed were I have
ol sinfe, guerrilla warfare, displacement and dispossession and a cycle of event j unments
A0’s own words, “re-structured or even ‘revolutionized’ the Naga psyche.”(X, Th Apet
Called Home Stories from a War Zone). It is natural that after decades of viold Rt de
writers from this region express their sufferings, fear and terror what they had « onsen
he loss of faith, the bitterness, the anger. and pain of everyday life; and in spie 8 s an ¢

hopes for a better future through their writings. They have* been portraying suc:

of their life which has left an indelible impression in their mind.

Violence features as a recurrent theme because the story of violence seems

i

4 never ending one in this region and yet people have not learnt ‘to live with

they are expected to do by the distant centres of power. (Misra, 2011: xix).

Literature and terror have a long and complex history in the North-Easter

'l India which is sometimes synchronized with general remark such as

literature umderg
0o conflict ndden”, “literature that depicts violence and rage”. This is what Tem- 3).
writes about in her writings. Stories, for Ao, are the only means 10 hold on 1o
history, territory, ethnicity and identity. TemsulaAo is one of the rising women vm‘;; : grada. a N
Jorth East India. Her paems, short stories and fictions are set in the lush green L= g Khatilz
and hills of North East India. Women are marginalized in every possible way bul g match s

woman writer, Ao stands up against all these odds and takes the responsibility to |2 ousewife. |
world know about Naga culture, tradition, customs, myths and beliefs. As a repn
her motherland she tries to locate a space for the expression of many repre.

‘oices through her literary works. She writes about her own people and their em:
i av

.",

ery lucid manner. Set in the initial turbulent decades of Naga Insurgency, |

some \
Hills Called Home: Stories from a War Zone portrays the lives of Naga people strug
[0 come to terms wiih their identity. She tries to revive the- Naga tradition, culiy Ao also g
well as history not only for the present but also for the next generation. The book he e tmy chil
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Lest We Forget'- a beautifully written preface by the author herself. Ao begins by

- : ‘ ‘ ‘ . of Nagaland mn the
: . fining why she has chosen to immortalize the troubled history of Nagala
tinged wiff

88 through her fiction;
rest of th

o : . . 3 ain has so lu
ved were | have endeavoured to re-visit the lives of those people whose pain

of events nmentioned and unacknowledged™ (Ao, 2006: ix).

' Apart from recording the living history. Temsula Ao, in her short story. portra: s
fhinute detail the women who. in no respect, are inferior to men. They are like oll
| 't women from any other land — ‘typical’ and, at the same time, “individual” |

1s an attempt to study the several facets of the Naga society. especially that of
(8 culture and way of life, as represented in Ao’s book in order to analyze the journcy

£iaga women in the contemporary Naga society.

Ao chooses the simple rural life of Nagaland. In “The Jungle Major™, Ao depicts
R . peaceful state changes into a rebellious one because of the suspicious and
X1X). _ . .
% (ttorial attitude of the Nation State.

The particular village also became a part of the network which kept ihe

underground outfit supplied with information, food and occasional arms. (Ao, 2000
3).

old on to
omen writth Mtba, a Naga rebel leader is a ‘short, dark man’ (Ao, 2006:1), marries a woman
ish green (018 d Khatila, a “tall, fair, slim and possessed of the most charming smile’ (Ao, 2006 |).

Khatila cultivated a small field on the outskirts of the village and grew

some vegetables in her kitchen garden (Ao, 2006: 2).

iF70 also gives a realistic picture of society in a satirical manner. The couple did not
¢ any children — it becomes a matter of discussion to the villagers. A rumour
lllates that either Punaba is impotent or Khatila is barren. It shows how society

fldes in each and everybody’s life. Khatila and Punaba become a prey to that.
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Punaba secretly )oins the underground to liberate their homeland from ‘f2
(A0, 2006 3) Khatila knows everything and supports her husband She stand§

or
her selfless devotion to her husband. When Punaba stays far away from [ p 1o th
¢ndures separation, fear and loneliness. Khatila remains at home alone, facing ghowher

‘versities. inspires her husband from behind. She 1s not mute and silent. Thou

1o it 1n the norms and rules of the society but she has an identity of her own 3§

IS5

and rel
a4 housewife busy in her household but courageous and witty enough to handlg

1o stay
ol military people. She befools the military men making an incredible plan toff

they bl
husband to

escape. She has a very strong mutual bond with her husband and

connected with her husband’s activities in the underground. When the army comegiity

1or Punaba, 1t 1s Khatila’s extraordinary presence of mind, courage and wisq(Q

cnables him to escape and saves the entire village from being destroyedil
Government forces.

I'he second story in the collection titled “Soaba” is the story of a villag
« young mentally challenged boy. In this story Ao not only tells the story of Sgif
also reveals some hidden truth, the horrifying condition of Naga women. The ﬁ S 2 dirty Ir

‘The Jungle Major” is a poignant love story of Naga rebel leader Punaba § Imtila’s

beautiful wife Khatila whereas this story is different from the beginning. Here | riy figu

fIhe Boss) is a powerful Government agent, a dreaded man. Imtila, the wife

Being a powerful and authoritative man, her husband would do all the dirty, illegsl :: li‘l
nd defy all laws and civil rights in order to inform and guide Government force; ST
the alien Naga people. r
His personal appearance too began change; he started wearing n . were di

fashionable clothes and flashy rings on his fingers. Neighbours often saw : and, lu

and crates being delivered through the back gate after dark. It was also afi '_ A seemed

that his other visitors, the ones with dark coats or heavy blankets and wit | '\ s

and face covired by muftlers, would enter through the vack gate for their byghad

Band is inc
(Ao, 2006:13).
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Boss tortures the people brutally. He brings suspected people from the nearb
=5 or town to his house for proper interrogation and then no one knows wil

=75 10 those people. All these have a deep impact on Imula’s life She s ordercd

2 nowhere without a bodyguard

Gradually she became a prisoner of husband’s notoriety because her friends
and relatives. sensing her discomfiture when they called on her a few times. began
to stay away and even when the husband invited them on important occasions

they bluntly refused to come (Ao, 2006:15).

sponymous character Soaba is an orphan. living on people’s charity He docs
Tt types of odd jobs like fetching water and splitting wood in various households
25 a name — Imtimoa, but people call him ‘Soaba’ which means in local language
' He is slow in mind and seldom speaks coherently. This boy has no place to hve.

- go wherever he likes, and people are generous to give him food and shelter.

Soaba’s arrival to Boss’s house is like the flow of a river in the desert. Seen o
dirty Imtila gives him a proper bath and new clothes. She also gives him proper
Imula’s affection and care for Soaba changes her from within and stands as a
Perly figure for a helpless child. Soaba becomes a solace to her and begins to think

erself and assess the nature of her husband’s work.

When he was first inducted to the new force, she was happy, thinking that
at last there was going to be some discipline and order in his life and work. But
as ume went oy, 1l pecame clear that the opposite was happening. he w.os
surrounded by a bunch of savages in his squad, some of whom were hardencd
criminals let loose by the authorities to carry out their despicable designs. Some
ng ne were deserters from the underground army who had left the hard life of the jungie
and, lured by easy money and booze, had joined the new outfit. These people
so aft seemed to infest her environment (Ao, 2006:15).
d wit

ome becomes a place of pain and suffering to Imtila. She-becomes restless. Her
heir b

d is indifferent to her and Soaba. The alcoholic Boss tortures numerous people,
be has to remain silent and suffer everything. Her heart shrinks with writhing agony

Iplessness but she is a mere puppet in the hand of her ‘agent’ husband.
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Apart from the journey of Imt

% Bould tant
inful journcy or'Sy {

ila, Ao also shows the pal R 23)

! - - { only theds
Naga women In the turbulent period of Naga Freedom Movement no

men were suspected, beaten and pumshed, Naga women also had 10 go throlg ‘ Apt
horrible way They became a prey to the rough and tough. abusive mi]itar)*.me pohter S
women were raped and murdered. In this story: Ao presents that kind of PICtg B little C
grim reality of the condition of women. ™ | the fiel
: for any other \\D; ‘_“ mand. T
He soon lost all physical desire. not only for her but also ) e
But out of a perverse sens€ of proving his manhood, he would order worlg R Libeni
be brought to the house for his pleasure. On these occasions however, he discoig -
that he could not find the energy of the desire to make love to them. The ones 1 d
wen( away tamely were rewarded but the bolder and experienced ones who tried g8 : “?"ms o
o talk lightly of middle-aged men and impotency or tried 1 revive his flagging U poysical an
were mercilessly beaten and dumped outside the gate by his guards (A0, 2006: 1 Pice from
of Christiar
Women are treated as sexual objects. Boss enjoys the women but whene\Si
doubt arises about his virility he beats the women mercilessly. Imtila shows her symp &
for those wounded women who are abused at the hand of Boss for his pleasurc. 2 be ¢
beau
Power corrupts Boss’s life and home, causing immense trauma 10 his gegls
apright and selfless wife Imtila. She becomes a mother to Soaba in a true sense. U3 Bibeni feels
she was a devoted wife but her husband’s abrupt change makes her desolate. Sig [ an evel
extremely ‘humane’. She is both wounded humanity as well as redeemer of humanifj dication ¢
_a heart-wounded woman who was desperately trying to cling on t0 humZg
amidst the chaos that had engulfed her world (Ao, 2006: 22). i, . amol
“The Last Song” is a story of a young girl Apenyo who is a born singer. ;\- 2000
sings on festival days and collects money in her piggyback. Apenyo’s father Zhamber, _' & 1en, Ao px
a gifted singer who died during his teacher’s training course. Her mother, Libeni, & aeriod for
deep religious bent of mind. She believed in God and use to go to church 38 0 ernment
el o J8 L iichurch b
When Apenyo, as the little girl was called, could walk and talk a little, her nw;, ' :h E3 bulls
38 baz, the Inc
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d take h

er to chu ,
' rch on Sundays because she could not be left alone at home (o
il6:23).

ilitary mef] %  Apenyo was only nine months old when her father died. Liben brought up het
' : . .n;" hte i . . -

1 of pictuf ;] °‘ r Sm.gle handed. She had to struggle alone, trying to cultivate field to bring up
i8little child. Mother and daughter lived alone depending on mainly what was grown

e field. Libeni is also the best weaver of the village and her shawls are in great

1y other wil fffland. The daughter had deep desire to help her mother. Apenyo is also interested in

ord @it art and learns the art form from her mother and becomes an excellent weaver like

er womcisa s

he di A U Libeni did not marry second time for her daughter and her love for her husband

~. he discolfiNSRae
K1 A "

The onesiiESE-. Now, Apenyo becomes eighteen years old girl who has a sonorous voice and

who tried Cif@ 3' forms as a lead soprano of the local church. Apenyo is perfect blend of natural

B

- flagging OIE Miisical and singing beauty. The mother has convinced that she has inherited the exquisite

), 2006: 31',{ " ’_ul from her father who was a gifted singer both of traditional folk songs as well as

88 Christian hymns at church.
>ut whené

/s her sy Apenyo approached her eighteenth birthday. Her natural beauty seemed (0

pleasure. be enhanced by her enchanting voice which earned her the nickname ‘singing
e

B beauty’ in the village (Ao, 2006:25).
to his g 1 w'?,; ' ':
b’enx feels proud of her beautiful talented daughter. The villagers are in an elated mood

ue sense.’ e}L >
b 5 -ﬂ . . - . .
asolate. SHENEER AN event going to take place in the village church in about six months - the

of humadiEEE gt cation of the new church building.

n to huffit The villagers began the preparations with great enthusiasm, after joking

: among themselves that this year they would have a double Christmas (Ao,

4 S 2006:25).
rn singerEBiey

Zhamben ey En, Ao portrays the same violence, bloodshed and horror. This is also a troublesome

Libeni, 8 .'. for Nagas. The independence movement is accelerated day by day. Thc

church €3 B\¢mment decides to nab the people for anti- national activities on the celebration day
Biurch building ‘amd ‘arrest all the leaders. On the day of :u xuguratlon of the new
ifth building, while Apenyo starts her solo number and the entire choir bursts into

le, her 1€
: % the Indian armed forces surrounded the crowd and even shoot or kick the villagers.
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What is unique about Temsula Ao’s book j

s that it records not only {8
of the army or the rebels but of the v

ictimized women, The way she tellsii

cvokes the original picture of Nagaland before the eyes of the readers. Our I

in pain when we go through the depiction of the sufferings of Naga peoplelf

women in These Hills Called Home: Stories from a War Zone. As Nz
Mahanta puts it,

The women of the North-East... have been at the ) '-»'-JF-'-';'."'?,:A",'I

dissent, r¢bellion and struggle for power. With {heir guat
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aising the family and face the onslaughts of the interrogation squads  the

constant fear of the rebel forces on one hand and of the arm forees on

the other has gripped the lives of women . ..marginalized n every possible
way, the women of these region have demonstrated an indomitable spirit

and agency in coping with the multi-faceted violence that surrounds them

at all imes (Mahanta: 108-109)

|0, Temsula Ao lays bare the bloody wounds of the women community of Nagaland

L -y ]?ﬂiculur and North Eastern India in general. And even in this saga of pain. thuy
¢

dignity and honour.

#5001 out to be self-assertive individuals marked by endurance,
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